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RUDIMENTS OF MUSIC

Before the student can commence to play any instrument it is necessary that he should
be acquainted with the rudiments of musical Aofation.

The signs, which indicate pitch and duration of a musical sound, are called MNotes

figured thus: o J J ob ﬁ ﬁ etc.

They are named after seven letters of the alphabet; C. D.E. F. G, A. B. and are writ-

ten on, between, above or below five parallel lines, ——— called the Stave, the names of

which are determined by CZefs, placed on different lines.

For this instrument, only the treble or G clef $ is used, which is placed on the se -
cond line.

. Js] 5 ;
The names of the notes on the five lines are: :ﬁl_’:r——_ll:,—_p:g
%‘jl.l i'\‘ & 1 ) S

EG BDF
of the four spaces __p I

between the lines: :@;Fz%:izgé of the two above and below the lines ﬁ

S !
FA CE DG

These eleven notes are insufficient to indicate the full compass of Sounds in use.

Ledger lines have therefore to be added, above and below the stave in order to signi-
fy higher and deeper sounds.

G A
. cDEF J o
LABZesezf
Notes of the ledger lines above the stave q’:‘:) 1
[,
Notes of the ledger lines below the stave fey—+ } I
‘CL L
B A G

FULL TABLE CF ABOVE NOTES

'y
.22 fEEE
4 crrtPEREFEEE
=5 { Lﬁi_‘:d—‘j—':r—'_rz EoT
] [ T t +
33?2 JEFGA BCDEFGABCUDETFGATBC
G ABEC
DURATION OF NOTES
Notes may be of longer or shorter Duration which is shown by the peculiar form of each note.
P Forms of different notes
—" F r : ;
e) | 1 14
Whole note; Half note; Quarter note; LEighth note;  Sixteenth note; Thirtysecond note.
The latter three kinds may also » »
be written in combination thus: ] ] = -

Fighth notes;  Sixteenth notes; Thirtysecond notes.
214483 - é @



COMPARATIVE

3

‘'TABLE OF THE RELATIVE VALUE OF NOTES

A Whole note

[ ® ]

equals
. 7T -
2 Half notes : f
or .‘\ " .,
4 Quarter notes F —f } —
] U T |‘
or ) ‘\‘. :"" ‘\‘-‘ "' “.‘ ',"‘ "“‘
8 Eighth notes o — F-——FL f £ _e [? ?ﬁ
:-. 5 , 2 o, i b 5
or i Y 3
16 Stxteenth notes
e : — ——
5 5 A b A R & =' . B 5 §
32 Thirtysecond notes = = — =
BARS

Notes are systematically arranged into éars, marked by one or two lines drawn across

the stave.
One line

i
il

is placed after each bar and each bar contains the same number or

value of notes, and each bar must last precisely the same length of time. The end of a
part of a composition is marked with two lines or a double bar, and if either two or four

dots are found by the side of the double bar thus:i the whole part from the pre-

ceding double bar, or if there is no earlier double bar then from the beginning of the piece.
is to be played again. This is called a Repeat.

RESTS
n Instead of a note a Res# of equal value can be placed.
& = = ¢ y 3 CE
AV 4 Al 7z 1
e Whole rest;  Half rest;  Quarter rest; Eighth rest; Sixteenth rest; Thirtysecond rest.
DOTS
A Dot placed after any note or rest increases its value one half, thus:
oy is equal to or EEfF—H to or f—% to BEF—
o i T f t ¥ :
Two dots placed aftera note or rest increase its value one half and a quarteror = lik f:A etc.
v LIS B o
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TRIPLETS, SEXTUPLETS, AND ODD GROUPS

Triplets are marked by a 3 being put over a group of three notes.

are marked by a 6 being placed over a group of six notes.

Sextuplets

Three quarter notes marked

/3\
thus | must be played in the same time as two quarter notes [f—{ not so
I T T /E\ T T
marked: or six eighth notes in the time of four eighth notes FFF—{ not
~—5 7 T~
so marked. There are also groups of five e PPl seven EEPFPFPER and nine
m -
notes FFFFH etc.
————pu

TIME SIGNATURES

In order to know how many quarter notes, eighth notes or sixteenth notes a bar contains,
special figures are placed at the beginning of a movement.

Common Time

Three-Jour Time

Two -four Time

g Poa 4.
Hoer o p ¢ o » o Grpr——p
i\ 7 S | —T 1 ;‘)u T— 1 1 = S| 1

( 1 1 ¥
Contains four quarter notes or the

same value in longer or shorter
notes or rests, and four(1,2,3,4,)
must be counted in a bar,

1 T
Gontains three quarter notes or
the same value in longer or short-
er notes or rests, and three(1,2,3,)
must be counted in a bar.

L -
Contains two quarter
notes etc., and two
(1,2,) must be count-
ed.

TABLE OF TIME SIGNATURES

Svmple Common Times

Compound Common Times

Simple Trip’e Times Compound Triple Times

J /) I4) )
"y’ . ) 1 P’ A [J ] »"4 [ 8Y
y 4 i3 Or y /A p af r3 ) P 4 P |
N X7 ——§ [£an | £ o W'Y ) [ 7. W /8
ANV 4 ANIP 4 Nl Al AN VA 3
&) [J) e) [}
’ H— g 4
[) 1 . L] A [ ] f {
4% Or nd. or—x Y L8} £ r> }
A W] i ) 1 AS2 Zg | & oo W | FanY 5 - O
AN o] X ANI7 A 3 ANIV4 ANI 0.4
eJ (), (3, 03,
*# ¥s] (- 7
[ ) o P4 p” A
L] ¥ Y 4 &
&Y A | fan ) [ £an Y | 7. WK A4
AN A 3 A\IV A\IV4 ANYV 4
NeJ eJ (Y] [J)

When a line is drawn through the € thus: ¢, which is called

ed in a bar.

21443-§'®
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SCALES

The ladder-like succession of eight sounds, starting from any note and ascending
or descending by tones and semitones in regular order, is called a Scale, and each
note of a scale is called a Degree.

Between these eight degrees there are seven intervals or distances, five of which
are tones, and two semitones.

There are two principal kinds of scales, termed Major and Minor, Whose as -
cension or descension is diatonical: i.e. in tones and semitones, and a third kind,
whose ascension and descension is chromatic:i.e. only in semitones

For the present, only the Major scale will be discussed. In the Hayor scale the
semitones are situated between the third and fourth and the seventh and eighth de-

grees of the scale.

EXAMPLE
l tone l tone Isemitone | tone I tone l tone |semitonel
9 e TS B ——
A3V { { :
(3]

[raged [and) Jos\ [an\ Js0N Jow| [zw) [ wo)

Each diatonic scale derives its name from the name of the note on the first degree-
or the root.

There are twelve major and twelve minor scales; but not to burden the student
with their combination at present,only the scale of C will be given.

The distance from one note to another is called an Znterval. Two notes
placed on the same degree do not produce any interval, they are said to be in Unison.

The intervals are named: the Second,the Third, the Fourth, the Fifth, the Sixth,
the Seventh, the Octave, etc.

EXAMPLE
Degrees: ] 5 6 7 8
) 1 2 : x . » £ b2
- r £ P r F i —
bv T ! 1

]nterlvals.- Second, Third, Fourth, Fifth, Sixth, Seventh, Octave.

SHARPS

A scale may be formed on any note, but in order to produce semitones between
the third and fourth and seventh and eighth degrees in any order but the scale of C
major, it is required to employ certain characters, which raise degrees, or restore the
pitch of any note in the scale. ‘

One of these characters is called a sharp (#), which, when prefixed to a note

raises it a half tone.
The number of sharps employed in a scale depends upon which note the scale is

founded.
21443-@ @



The sharps succeed each other in the following order:

1 2 3 4 5 6 7
9 ) i # } %P_ 7
G

I {
F sharp, C skarp, @ sharp, D sharp, A sharp, K sharp, B sharp.

Thus it will be seen that if one sharp is employed it must be prefixed to F,
_consequently all Fs in that piece must be raised half a tone. When two sharps are
employed all Fs and Cs must be raised, and when three sharps are employed all
Fs, Cs and G’s must be raised and so on.

TABLE OF SIGNATURES OF SHARP KEYS

Number of Sharps: 1 2 3 4 5 6 7
' Y, S y 4 ¥ 4 4 & T, L
y s d— il id+um b R ettty
im b 1 Ti b o LI bt "% 11 "% {% b1 "%#
oJ
Names of the Keys: G D A E B F# Ch
FLATS

‘A flat (b) prefixed to a note lowers it half a tone. The flats succeed each
other in the following order: '

) 1 Tad 3 x 5 6 7
be —— — ? — 74 —
r. ' { Vi hé F 1 i
b] i v i 114
B flat, £ flat, A flat, D flat, G flat, C flat, F flat,
The same rule concerning signatures as with sharps is to be observed here.
TABLE OF SIGNATURES OF FLAT KEYS
Number of Flats: 1 2 3 4% 5 6 7
0 L | L Ly 1 |
e e e e e e
Names of the Keys: © F Bb Eb Ab Db Gb  Ch

21448 -é, ®
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MINOR SCALES.

Every major scale has its relative minor, the root of whichis tobe found on the sixth degree of the

major scale. Both scales bear the same signature. There are two kinds of minor scales, the Harmonic

and the Melodic, of which the latter form will now be explained.
The ascending and descending form of the melodic minor scale is not alike,the former having its sixth

and seventh degrees raised by accidentals not essential to the Key. In ascending, semitones occur
between the second and third, and the seventh and eighth degrees; and in descending between the sixth

and fifth, and the third and second degrees.

SCALE OF A MINOR.

without signature, relative to C major.

Wone 1 semitone [ tone | tone | tone | tone ‘i semitone { _
A L 1
@ n T 4* +} jl: 41# t —
1
& ] =
th (51115 6 th éf.hS wth

1
= -
/ 15t degree) {2"_‘5 ér.dﬁ

| tone | tone [ semitone | tone

[ tone [ semitone | tone

====

]
1 T
T

! 1
T

1
.~

£ — n
%E_f Ho— — — o — = =: =
S . W B

1

TABLE OF MINOR SCALES WITH THEIR RELATION to MAJOR.
4 MINOR EMINOR B MINOR F4 MINOR C# MINOR G§MINOR DEMINOR A§MINOR

& to 10

C MAJOR} G MAJOR

= ¢
L4

iV

¢

D MINOR G MINOR C MINOR F MINOR Bb MINOR
L

fH L L by
A — 52 =2 H:E'lﬂs -

A ' i AT A X 124 4 ‘l"‘

v to to to to to

F MAJOR || B> MAJOR [ Eb MAJOR || AbMAJOR || Db MAJOR

’_9 h b h— b

v .o b i i B - 1T
5—2 2 i - R !

N~

J

THE DOUBLE SHARP.

When a double sharp®)is prefixed to anote the note is raised a whole tone, Thus ﬁ F double sharp willsound

like % natural.
THE DOUBLE FLAT.
A double flat b prefixed to anote, lowers the notea whole tone, Thus @B double flat

will sound like % a natural.

2435-1234%
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THE LEGATO OR SLUR, THE TIE AND SYNCOPATION.

These three terms are indicated by a curved line, connecting several notes.

Slurred notes. Tied notes.

With this weunderstand severalﬁ - TheTieindicates that % r =T —
no’tesformedinsuccessionbya'j l #——¢{ thenotesshould be held i e

™
for theirwhole value, as far as the sign extends,

single vibration.

SYNCOPATED NOTES. -

Syncopation is the binding of the unaccented part of & measure Eﬁ——f—ff—\—r—pf\ —
with the accented part of the measure following,so thatin both form onc\.\)u A — i — ;
note.

INTERVALS.
The distance between two sounds is called an Interval.
Unison. Second. Third. Fourth. Fifth. Sixth. Seventh. Octave.
A1 ¥4 — @ *— —
¢ - e >4 8 2 - - - - - i
THE PAUSE.
This sign 7=\ placed over a note, means that the note can be-sustained to an indefinite length, at the performer
pleasure, the counting being interrupted. ~ ra
ﬂ m 1 P m : :9-
e = . —7——=
A\IV.4 1 H © i 1 { .
0y = ° r —
ABBREVIATIONS.
To abbreviate is to represent several notes by a single one, or by a single sign.
E for for for for
I \IVA ) IR A N | {zf PP— =, e 1 t 1 ‘th - E' L1 1 l!.ll
U P LA S B el e w * ol L8 1= | ™|

for Or instead of repeating a
77— single "bar a sign marked E
= )

thus 7-is used.
THE HARMONIC MINOR SCALES.

The harmonic minor scale differs from the Melodic, as only the seventh degree is raised by an accidental,

which remains,whether ascendingor descending.

EXAMPLES.
E Minor,

A Minor. . ot fr#
e He : =EiS=s =SSE

& o = S
P means: piano, soft. DIFFERENT SHADES OF TONE.

PP means: pianissimo, very soft.
means: forte, loud.
means: fortissimo, very loud,

sz means: messoforte, moderately loud.

cresc.0r ——=— means crescendo, increasing the sound.

dim.dercresc. —— means diminuendo,derescendo, diminishing the sound.

sf rf’ means sforzando, rinforzando, sharply accentuated.

JP means: forte-piano, loud and immediately soft again.

2435-124 .
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INSTRUCTIONS FOR THE GUITAR.
Manner of Holding the Guitar, and the position of the Hands.

The Guitar has six strings; the three first of whichare gut, and the three others of silk covered
with silver wire. They are tuned by Fourths, with the exception of the third string, which is
tuned a Third below the second.

1t string. 2ndstring.| 8td string. athstring. Sthstring. | 6thstring.
Q E B G D A E
L% )
{ry =2 o
A3V
Py) o — p—

Gut strings . Covered strings . . DA o

To hold the Guitar well, it is necessary to siton a seata little higher than those in common use; the left foot
torest onastool, of a height proportioned to the seat; throw out the right leg, drawing back the foota little; the
left legto preserve its natural position ;the weight of the body of the instrument to rest principallyonthe left thigh.

Being thus seated, the Guitar is placed transversely on the left thigh,as seen in the drawing. This position is preferable
toall others,because it offers three points of support to the instrument, and balances it soas not to require thesupport

of the hands. »
. THE LEFT HAND AND ARM.

The left hand should lightly press the Neck between the thumb and the fore finger; the end of the thumb should
rest on the side next to the thick string, between the 13t and 209 frets, and the large joint of the fore finger
between the Nut, the end of the finger-board, and the 13! fret, on the side next to the small string. The arm
should hang naturally, with the elbow separated from the body, taking care to hold the fore arm and wrist curved;
the fingers should be separated, and held as hammers ready to strike the strings between the first four frets.

The fingers in this position will naturally fallupon the first three strings; when they are required to reach the
other three strings, the wrist should be still more curved, and the thumb put more under the neck. The thumbis also
used sometimes to press on the 6th string for particular notes: whento be thus used,the word THUMB will be placed

under the notes.
THE RIGHT HAND AND ARM.

The right fore arm should rest on the edge, formed by the side and the sound board, inthe direction of the Bridge,
the little finger should be extended and rest lightly on the sound board, near the first string, and a little distant from
the bridge.The thumb should be extended and placed on one of the covered strings, the three other fingers alittie curved
tobe held over the gut strings. Moving the hand towards the Rosette, the tone of the Guitar will be much softened.

MANNER OF TOUCHING THE STRINGS.

The strings are made to vibrate with the Thumb, 13t,20d, and 8rd fingers.The 6th, 5th,and 4th strings,on which are
played most frequently, what are called BASS notes, are played with the thumb; the three other strings are played
inthe seales and phrases of melody with the 13t and 20d fingers alternately, changing the finger at each note;the
8tdfinger is used only in Chords and Arpeggios of 4,5 and 6 notes. To obtain a full and mellow tone,itisneces-
sary to apply some force with the end of the finger, avoiding to touch the strings with the nails, the fingers meet

- the strings obliquely, so as to cause them to vibrate across the finger board. The thumb of the right hand instrik-
ing the thick strings, should always slide to, and rest upon the string next to the one made to vibrate,and should
not be removed but to strike the next note; except incases where the string on which it has slided should be
made to vibrate by another finger immediately after, when the thumb ought to strike the string without touch-
ing any other. In some cases it is necessary to play onthe 3rd and 20d strings with the thumb, and on theath
and 5th strings with the 13tand 20d fingers. This is the case in chords, arpeggios, etc., and even in cantabile

phrases; the notes to be played with the thumb, are written with a double tailif to be played alone, and
with the tail turned down, if double.

2435124
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Thumb 1tat1t Tt. ... QML L,
Thumb 1t 21t 1t 24 1t 20, ,
J R I
E === £ = Eee=r——= |
1 1 T 1 h
o e e~ = E—;—EI*
: r Thumb. . I Thumb . r
1t finger 24 fin, 1T 2 2d 1t Thumb . . Thumb_ - . . .
o 1 — | L LAY B 2 20 20 ad
: = ===
I -3 T J | ‘] ‘ 1 1 }
)] l I | | il -f r g 0 2d¢ =
Thumb Thumb  Thumb Thumb Thumb Thumb r I d 'F
Thumb Thumb  Thumb Thumb Thumb Thumb
24 0 L L L.
20 £t ool psto2d At o2d £t o2d it g5t Jl‘

= — e S B soa— -
= = = = Thumb r

. TP PNING THE GUITAR.

An A tuning Fork is used in tuning the Guitar, to which the 5th string, A, is tuned; then pressthe finger on
the same string at the 5th fret of the finger board, which will then give D ; to which the 4th string is to be
tuned in unison. The finger is thento be placed uponthe 5th fret of the athstring, which will give G,
towhichthe 87 string is to be tuned in unison; then place the finger upon the 4ath fret of the 8rd string,
which will give B, to which the 2nd string is to be tuned inunison; place the finger on the §th fret of
the 2nd string, which will give E, to which the 1st string is to be tunedin unison. The 6th string, E,
isthen tobe tuned to the 1st E string, but at the distance of two octaves lower.

EXAMPLE.
5th STRING. Ath STRING. 3rd STRING. end STRING - 15t STRING. | 6thSTRING.
Openb5tbfret. | Open5tiifret. | Open Athfret. | OpenSthiret. Open. Open.
i L W L9 ]

“’V e a4

) p— O O ~ —
> —~—— 2 Octaves. gy
A D Unison, G Unison. B Unison . E Unison.

Double Octave, E
After having tuned the Guitar it is well to prove it by sounding the following Octaves.

} 4 l
@ z r s . : J - = H
v 3 = 4 z " = 3
The following are the signs used by most authors who have written for the Guitar,-{o indicat-f the finger.
ing, and which are adopted inthis work.

THE LEFT HAND.

o.0pen string; 1, first finger; 2, second finger; 8, third finger.

THE RIGHT HAND.

o First finger; «+ second finger; « « « third finger; > thumb.

THE POSITIONS.
There are as many position as there are frets on the Finger board. It is the 13! finger that determines the po-

sition in whichthe hand is; thus, when the 15t finger is placed onthe 4stfret, the hand is in the 15t position, and
so on with the other positions.
2486-124



SCALE SHOWING THE NOTES, AND THE EXTENT 11
OF THE FIRST POSITION.

The figures placed over the notes indicate the fingers of the left hand, and also the frets on which they
are to be placed. The open strings are indicated by o, the 15t finger and 13t fret by 1, the 2d finger and
2d fret by 2, the 3¢ finger and 34 fret by 3, and the 4th finger and 4th fret by 4. The fingers of the right
hand are indicated by x for the thumbs.first finger; «« second finger; ««« third finger.

NATURAL POSITION.

6th String. 5th String. Ath String. ~ 3d String. 2d String. Ist String. A
. 3
0 3 0 2 3 0o 2 0o 2 0 1 3 o 1
4 ! 2 T L
Lo : — —t i —
! & + il
o = 4 = o —° = — 0 = v
- ;t :;. = i’ . 5th fret,
x % X- = = - - - - -

EXERCISES IN THE 1t POSITION.

:;9 y ) - — } } 1T # : _F—ﬂV7[1'ﬁ } — =
N ian WY S S S—  —— — 17 T—T o -~ ! "
g it i [ *[-‘I. cort e ll. [ -r. ¢ et * * I- ; #--TI_ e e — iL 'dl' -
FET* - T X =
Xe =~ - - = - = o,
‘Q ) — } ! w ?’
fnt 1 =TT R et e =
o — I N
< T — — —— j—
0 DISdg Jege #° o v R e e .
L -
X - - - - - - - - - - - - - - -
: — '1 .
Frreira— = — =
ANIV4 B— :' L T 1 T 1 | & — I T I
D) o T, x e % < & 3 ———

"4

|
]
1

§
i
:

X Q]
T
4

il
|
Ll
6
'l

v
x x ~
7#2 SSEmeroressims mrEE It ms F e
Tt [ I T 1 t— -
O e T e q_i‘i,a. 1
X - - - = - ¥ . _: x
SCALE WITH SHARPS.
[ A 6th String. 5th String. Ath String. ] 3d String. 2d String. 15t String. |
7 cptod e | e o
5 T e

T 1 =

| TS | |
—| | — * 5 .U ¥ ‘! ..4
ST SiTaiy srias b 0 LT E o R AT
o't 2

SCALE WITH FLATS.

I 6th String. 5th String. Ath String. 3d String. 2d String. 1st String. )
‘70 T T + 4] % 1 1 1 11 Il i } } { { —[f'.
R et b e e S
d:J:Eb—ﬁ "hbi‘ﬁi“”’:_oigaft o 1 2 8 123 4 o1 238 4
L {1 '2 3
4 273 4 0
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EXERCISE WITH SHARPS AND FLATS.

1 S S S S—— , s S ——— =i

— e g4 et o,

2 I ! —— ) —— —— 'ﬁ‘L;h#-____

e 4 Ty € SAUESLEEEDE R A AV L W S PR T Tx -
XX x xX_. - _ =

L
1
_Fi%
o
- -

. — ]
: Il =iiE ST X
PR & - M ey %

H
o
-
-
L-n—r
k:

LY

%;
|
:

XX
Y]
oL
| | ]
18
| 4
e
TT®
e
R
ol
¢
]
Lt

THE CHORDS.

The union of two or more notes played simultaneously is called a Chord. If the chord to be played is
composed of three notes, no matter on which strings they are to be played with the thumb, 15t and 2d fin-
gers; if composed of four notes, the 3d finger must be added; if of five or six notes, the thumb must play
the two or three lowest notes by sliding from one string to the other, and the fingers take the three oth.
er strings. That all the notes of a chord may sound well, it is necessary that the fingers of the left
hand should be curved to act as hammers, be pressed on the strings near the frets, and without af-
fecting the vibration of the other strings; the fingers of the right hand should be placed against the
strings intended to be struck, and not to be moved but to put the strings in motion. Chords are always di-
vided, or played in Arpeggios; thus: the notes are played one after the other, from the lowest to the highest.
but sufficiently quick to produce the effect of their being struck together.

EXAMPLES.

Chord with 3 Notes. Effect. A Notes. Effect. 3 Notes. Effect. 6 Notes.  Effect.

i .

r e ° 2 3%
X

X

In slow movements the chords are played, or arpeggioed slowly, in character with the movement. which
is often indicated by this §, and which is placed before the chord. In quick movements, which are tcbe
played with energy, and require much sound from the Guitar, the same sign is used to indicate that
the thumb must be slid rapidly and with force across the strings which from the chord.
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THE BARRER. 13

The Barrer is made by pressing the 13t finger on two or more strings, on the same fret. There are two
Barrérs.theGreat and the Small. In the small Barrer, the first finger stops but two or three strings.In the
greatBarrer, the first fingr stops the whole of the six strings.To do the great barrer with ease, it is neces-
sary to raisc the wrist, and to place the thumb entirely behind the Neck.

small barrer, great barrer.

ARPEGGIOS.

An Arpeggio is a number of notes played successively in uniform order, and which, when united,
form chords. Arpeggios are used on the Guitar because they produce an agreeable effect on the instru-~
ment, and as studies, they give strength and agility to the right hand. To execute the arpeggio well,be-
fore making the strings vibrate, the fingers of the left hand should be placed at once on the notes for-
ming the chord on which the arpeggio is to be played; and whenthe lastnoteof the arpeggiois struck,
the fingers should be raised to pass to the next chord. This rule is indispensable; if the fingers were
to quit the notes as soon as they are struck, the vibration of the entire chord would be obstructed; of
which each note is an essential part. The fingers of the right hand should not touch the strings, but
to make them vibrate; with exception of the thumb, as described on page 2.

ARPEGGIOS WITH THREE AND FOUR FINGERS,

These Arpeggios are given for the purpose of exercising the right hand, and to establish general rules,
which will serve to show the fingering of that hand in all similar passages. Each Arpeggio oughi to be
repeated several times in successionand as soon as the pupil is able to execute several with ease, he may
undertake the study of the eight Arpeggios on page 19, without however abandoning the study of these The
chords written at the top, are those from which the 22 following Arpeggios are derived.
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Arpeggios with 3 fingers.
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Arpeggios with 4 fingers.
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The thumb gliding on the first two notes.
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To facilitate the study of the eight following Arpeggios, and the execution of the left hand [ have
written on an upper stave over each bar, the chord which is to be played Arpeggio, as written on the
stave below. The pupil will see at a glance, the chord composing the Arpeggio, and on which notes
the fingers must be placed. The curved lines from one chord to the other, serve to show that the finger-
ing of these notes has not changed, and that the fingers which press them must remain unmoved.
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The Guitar may be playved in all keys, but, like all other instruments, it has some keysmore favorable to
it than others.Those which are more suitable, C major; G major, D major and minor, A major and minor, E
major and minor and F major. The other kevs are difficult, because they require too often, the use of the
Barrér. I have therefore placed in the first part of this work, the Scales, Cadences, and Exercises only in
those keys most inuse. As1 think it important however, to be acquainted with all the keys, and that they
should be practised, I have placed in the latter part of this .method all that I have thought necessary for th-
is purpose.
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** SCALES, CADENCES, EXERCISES, AND PRELUDES,

To facilitate the execution of the scales, it is necessary that the fingers of the left handstould be held
sufficiently separated, and so placed that they may be put on, and taken off the strings, without woving
the hand. A finger which is placed an a note, should not he moved but to finger the note following, un-
less this note should be an open string. In scales ascending. when passing from one note to another, the
finger must not be raised too quickly from the string, lest it vibrate if left. In the following preludes and
little pieces, care must be taken to sustain the notes,as well in the bass, as inthe other parts, this caution
is necessary, in order to obtain a full and harmonious style.
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KEY OF G MAJOR.
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KEY OF D MAJOR.

To facilitate the fingering in the Scale of D Major, it is necessary to advance the left hand to the second

Cadence.
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When two notes which are to be played onthe same string meet, the upper note must be taken as usual.
and the lower one on the next string.

|
The D on the second string. the B on the third string on the fourth fret. 5@—1’_—1]

The G on the £ string, the E onthe 24 string on the 5th fret,
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L
a
49}
L | {‘:
o4
Pr—
_CD
~
| !}  ad
Lid e
=)
h | d
L
&
T
o
i
-1
L

: 2 !
b T e
mAivs e —— | i
5, EEEE L .- + YeF I
= i L4
+ ; )
() s 4.
, e Z S Z =
Cadence. ‘\ﬂi;jv % I 23

4, Exercise. — -
ﬂ.x = H 1 | —@
o v

I 1. i T
L { 1 ||
ANV ) 1 __‘__.
) = I3 e o A P +
=g A ¥ : P +
+ e !
PP us = = r ZFa—
62 e e e Yoo e 7T
— + " 3T T &= Z
a e 7 i

Prelude.

D) =
= |
1

Andantino.

o“ﬁ%\] %]ﬁ} '1 e 'Ii

-

© ”} + ¢ + r + + ﬁ | -';+ 4 * '
.--_-7 h o e !:i r ;. =q : if J [ PR— | | T
¢ b ! - ! Q 5 @ N ’
+ ‘ D +E_- g + + K ’
ﬁgg:] PP I e o e T A
% D3 o ! & o
O — 7 g oot 73 I
and =7 T

%!“___*_._ AD 7 — 2 3 > —; .; °7,
J 4

2436-124

!



et E@

Xy —=2
RONDO.
Allegretto.

J—#_##—" )
$ 835 —

E prm
s 77

Y

i)

) 7 =
rﬂ
Ll

J‘:-

- . SR N B r%E
ANi 4 1'£ y % 2 3 T§'7 " -
[J) = ” — Ya o ——

7]
7

r continue,

Ler

248b6-124

2ot Pn I s roeer)
.F. nf

7



1L

e

e

i

KEY OF F MAJOR.,

30

|

Id

(o]

G eldl

<
-
5

4

4

? ————— e

o+ —@—

-~

P 3 46 17/
[

L
e+

Cadence.

N~
\\
¥
ot
<
NL
N 2
mb z
o BJ
P
i
<

1====q

Prelude.

o ) 49

l===;

ﬁ %::q

%4

(-

I_. :

[ -

oo J T+ dl

o=

L =

_‘_-

3

—@

Fine, j)f .

b
1

"

=,

—o—| & —

Waltz,

Ny

Pe—
=

™

g

24356-124




E
7 T

31

e -

1 . = -] ] 3 %

1‘.! 1 X T & X

- D) < ~ - 7 : =

\\]I ry -.
e T.

M ARCI‘f '

Maestoso,

OF 3 (§ m”—r— — '

femmm e n e
TP FLPT I

) - . I S P y g 4
iy T e — : — = —

Allegretto,

—i,/
g o

— i
¢ E—D ¢ cLye f f | +H>/}

P =

= L

Wl
e

R

1/‘¢“+
- = | 1 T [ 77
e e e e
© Ll X
o pr *  p—— -~ L.
= ==y
¢ ?*_ | Fine. T
+ + + +
4

—]

'E?b
ML ¥

& . E—'—— l . ‘;:
7
2435-121’L D oAy + $ o+ D.s.



- KEY OF A MINOR.
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- KEY OF E MINOR.
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KEY OF D MINOR.
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36

Guitar music almost always requires several parts. which increases the difficulty of execution, unless
the pupil has already acquired the habit of moving each finger of the left hand, separately and indepen-
dently. The following 22 exercises are very useful in obtaining this object. Each of them should be re-
peated five or six times. WHilst the pupil is practising these exercises. he may at the same time apply
himself to the first twelve numbers of 50 exercise page 74 and afterwardsto the exercises of the Slur ete.
page 3%,

Continue with the same finger of the right hand.
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THE SLUR.

Twe or more notes placed successively, of which only the first is made to vibrate by the right hand, and
the others by the mere pressure of the fingers of the left hand, are called slurred notes. Slurs are per-
formed both in rising and in descending. To execute slurs of two notes, in rising the lower note is to be
played, and the finger of the left hand descends like a hammer and with a good deal of force upon the
higher note, which must sound from the mere impulse of the finger. In descending, the higher note is
played,and drawing the finger which pressed it alittleto one side, so as to touch the string a little, the
lower note is made to sound. If the latter note is not on an open string, it must be prepared before the high.
er note is made to vibrate. The slur is indicated by this sign .—— placed over the notes which are to be
slurred.

SLURS CF TWO NOTES RISING AND DESCENDING.

Play the E and place the first finger on F.

same. same. Same.

I
1 I

y 4 N
&t ; SE====
¢ s = = < ¥ < — —
Play the F and draw back the finger to sound the E.
@ —— same. spme. same.
o 1 1
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Play the B and place the 8d finger on C.
{) same. same. same.
y 4 N
Nt 1 1‘ ] i f ]
v s s L B B SEES
~—— T ¥ < —
e
Play the G and draw back the finger to sound the F.
o TN same. | same. same.
: f ) & I T
A I f ] i & J t i -
\§. —+ f 1 1 & T
o) ! ~—— - 5
—

There are also slurs of two notes, descending, on two different strings, which are called Vibra-

tion Slurs” To perform them, play the higher note, which in this case is almost always open, then
strike hard with finger of the left hand the note which is to be slurred, and which will be sounded
by the mere impulse of the finger.
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In rising the effect of the slur is also produced by sliding the thumb of the right hand from one string-
to the other; inthis casethe first ncte must be struck rather hard and the thumb stide withdelicacyov-

er the next string.

Play the E and strike the 8¢ finger on D.

g same. same. sanme,
— = ', =
GRS s—o—a——
. . SN
D) Vibration. - 2
0 Slide the thummb, same, came, Vibration. samwe,
v S i ]
¥ AWEK) 1 1 | 1 I a
s 1 1 1 1 I
AN .‘l- - = @ 1
4 - i S— -
6 1" k. z ~—— -‘\/ \j
~——
Exercise.
— o ¥ .
== e SrErErrry
s ® ¢ —— - ;; i..‘L T3 — ¥ U 9 S —
nf’ <
0 rm . —TT)
4 I 3 AN ) AN
- —& =T ] 5 = T ! # - = T
@ : S o >
9 4
) e Cgelyg 14Y 0 = — 4 -
SECECET IS SF
0 - f — T—
y 4 ) I :
| §am Y 1 S —— 1 2
7 & < — 1T — 7 3 - 3 > —e
e —|d oI I - 4 NG T —1 o
<7 < ‘l\j‘t ~ 8 I F ‘r\/ f‘

[
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Slurs of three or four notes are made in the same manner as those of two notes, by setting the first note

in vibration with the right hand, and laying on or withdrawing, according as the slur is ascending or
descending as many fingers of the left hand as there are notes to be slurred.

SLURS OF THREE NOTES.

Snap the F, and then place successively the first fingher upon the F, and the third upon the G.

Example. same. same.
b} J - L T 3
*A 1 H r A
h I I i p= PN
! > <
O I I F 3 ¥ <+ T
\_/ .
Snap the G, and successively remove the fingers to produce the F, and the F.
0 N same™ same,
2 - : ; i Y
! 1 i 31 r} e

I v

SLURS OF FOUR NOTES.

|

Example
y ) )
i

X — ,
¢ s v+ "

o
o

e & w
ol
4

]I L IT *l\ I i} ! i )
‘b ‘. el | 2 ‘
\
Scales, too, mav be executed in slurred notes, ascending or descending, by a mere sliding of the thumb.
In this scale you set the open string to vibrating, with the thumb, letting it stide from string to string.

Al T €]

() Example. —
—f—rs ‘—?——Fﬁ. = —
il £ .w YA | 1 1 1 1 1
A3V T T T ¥

g = S i a

7 ®

Ty

; . =
s 2

In this last you snap the first note and slur all the rest,

I 4" ¥ N 1 =
\ S S
vibra. )
vibra,
_/
Double notes may be slurred, butonly two by two,
Example.
i [#
~ =
—  ~ NN &

)
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THE SLIDE.
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The Slide is performed by one finger of the left hand, which slides along the neck in passing over all
the frets from the 15t to the 21d note, after having struck with the right hand the first of the twonotes.
The slide produces a good effect on the guitar, because it imitates the sound of the voice,Itis indicated

by this sign.e—

Slide the 2d finger from F to A.

Slide the 3d finger from D to B.

=
=

3
Spegnr e e £ L)L P e 2 o
bty ——+ —— J
o o ! P
Slides are also performed in double notes.
2§;\£1§ — g e 18 se 3 |

3?
%
:

SMALL NOTES OR APPOGGIATURA.

This name is given to asmall note, which sometimes is of half the value of the note which it precedes.

In this case it is the long Appoggiatura, and when it has but a very short duration it is called the short -

Appoggiatura. To distinguish the short from the long Appoggiatura, the former is crossed at the end.

The small notes are played the same as slurs, giiring an impulse to the small note with the right hand,
and making the principal note sound with the finger of the left hand.

When a common note, preceded by a small note, is accompanied by one or more parts, the small note

must be played withthe accompanying parts, and the principal note be slurred immediately.,

Written,

Played.

Long small notes,

Small small notes,

_ T P S SN  S— %
& ——— | £ — 1 < : &
N1 Sy \’][ 1'7 ﬁ[ 1 M 1 hS 1 = H
Q) T T ! I
/\.
!E E Ef\E e P c °I U7 g
e = = === Eai=SSSSSEE
Small notes to be played with the notes of Accompaniment.
IO tr Jl 1 — jl ‘PJ } 3
Written. [ He €% = | —® \‘P__@
N\ F i il
/B T e
Played. \ iy e z
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DOUBLE SMALL NOTES OR APPOGGIATURAS.

Two Appoggiaturas are executed inthe same manner as two principal notes slurred; only with more
rapidity, since the latter receive their full value, whereas the small notes borrow somewhat from the

duration of the principal notes.

) Fe 7 A 3

T T Y
. y 1 1 y 4 ) v ?
Written. F&&V Ui T S.r - ‘E‘r'{ \.,lf 3 1
) LA NG l

L

@" == :

9 .
Played. \ - _;E;L s 2
T y SR

SHORT PIECES FOR THE PRACTICE OF APPOGGIATURES.

Y NINNRY P Fu- PRI Vi D

S&d
n-
‘

PI

v o © =
4 _- a4
0y 3 a,hJ, 3 _‘-ﬁ- 1 1 ‘B ‘B J 1 _ﬁ }
7y ) - A -;_l"’ HE-
;)v A — S e — — e ~
S ]9\_/r f& <
——

% T \‘EJ : | ’

- T 1 s @ i - —
ANSYJ 3 = O . < ‘A i |
) O O — p— O

VL 7,_,/‘?»* 19

Andantino,
W PN . = IR o P
F-

e
-9 [E

9
-
BRI

|| :
-

T =
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THE GRUPPETTO.

This is the name of a group of appoggiatura notes, composed of the principal note and its aux iliary
note immediately above and below. It is indicated and performed in three ways.
1. By beginning with the principal note, A(.bw.) 2. By beginning with the auxiliary above,(B .)
3. By beginning with the auxiliary below,(C «.) This is called inverted in most treatises,and indicated(S )

EXAMPLE.
A -
0 A Bow % cs 3
Written. :W ] L — P g__l ﬂ r !
o) T ] | !
Gruppettobeginning with the principal note. With the note above. With the note below.
.m :ﬁ -m]‘
i ~—"1 =] ? ST o 1 # [
Played. & — ! ! i —H==F ‘,}% S {F:F

If a little note of the gruppetto is to be altered by a Sharp or Flat, it is thus indicated forthe

~auxiliary above,(vl’;.) and thus for the auxiliary below (%)

S w
9 : 4 4 : 7 p)
17
Written. H - * =i 1
!j 1 T ¥
With the upper auxiliary altered. With the lower auxiliary altered.

J juj
Lad
~—

4 4 i
S §

W

] e s
Played. hd = i

\.../{ \_-/]lf i —— % 1

\ &

When the Gruppetto stands between two principal notes, it is always commenced with the upper auxiliary.

Written. ! =LP & : m—— = &
¢ ki

»

Played. ﬁ' oo p ,
D) Sy " |
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THE TRILL.

The Trillis where a note alternates, for a longer or shorter time, according to its value, and very rap-
idly, with the note which is a tone or half a tone above it, and which is termed the auxiliary note.The Trill
should generally begin and end with the principal note. Every Trill should have a termination;this ter-
mination consists of the tone or semitone below, followed by the principal note (See following Examples.)

Onthe Guitar the trill is made in three ways: 1. By snapping the first note ,and slurringthe rest of the
Trill. 2. By snapping the principal, and slurring the auxiliary note. 3. By taking the two notes upon two
different strings with the left hand, and snapping them with two or three fingers.

| 13! manner, ] l 20d manger.
0. dr ar
. O ray -
: A | m— =M
Written. (oo B 1
¢
Termination.

: I '_F n]'_P‘P‘P‘P‘F‘P‘P‘M'_Ff . —
Played. \ - = —

)
| 84 manner. -l I Just so with an accompaniment. ‘|
sy, T e
7 ﬁ'-?"é € - o ——
Written, l:r? - s W —— a
Fingering of the Right hand.
- - ‘ M mm I
Played. ‘ i : e |

+ + +
When the short duration of the note on which the Trill is made, or when the following note prevents

a termination, it is no longer a 7'r¢//, but merely a nofe trilled.

Usually written.

Ay
Das. 1a- - w v w : £
A W "2 ) ) . Y b )
. T f A 4 '- 1 5 :\
Written. - e H » ¢
e S ——— N
AT T 1!’
— m +%5% Sy 1I T o e ‘H‘}‘ﬂ
Nk s o 1 7 Sull At [ AN A | o je ] — o “— £
Played. ! — e X » S| |
D) 'ﬂ
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THE MORDENTE. 1

This ornament is a fragment of a Trill. It is made upon long and short notes; but has a particularly
fine effect upon the latter; it is indicated by the sign.mw

N
~w M
o e ; ‘ - 2
Written. s — 1 w { « ! ; ﬂ
5 =
Mordente upon long notes. Mordente upon short notes.
7@3515%# ~—) L i
Played. Ay ! 1 =] - I 4; T I - ‘&
N — ' .
Andantino.

D T = 1;.\/—-; 7
e

:
yPE Pl D Y| ,
|

~Le.

~&.
e
_t 7
111

CF A= 2 e, B

MUFFLED TONES.

To damp or smother the sounds, you have only to place the fingers of the right hand upon the strings
just snapped, after allowing them .to vibrate during their written value, (which is here a sixteenth,) Chords
of five or six notes are stopped by laying the palm of the right hand upon all the strings, near the rosette.

“Sostenuto.

bt B tee dapie e
FLLT p T i :__J:/v

h | i @
! T8, & & o W
[ ¥ &

P4
: ln= S I % B - I B SN M S

L7
1

0 e
== Ee—s e S AT =

p::ﬁ £ By T Py YT LYy _T9v

.
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46 POSITIONS.

There are twelve positions on the finger-board of the Guitar; among those there are five whichare called
principal positions, as they are most in use, and a knowledge of them is sufficient to get acquainted with
the others.These positions are the 1st, ath, 5th, 7th_and gth. The study of the Scale, of the exercises and
the following pieces, in those different positions, will be sufficient for this purpose.

SCALE IN FOURTH POSITION.

0 n 6th String. ath 4th | 3d 2d h:
i ., & e
i § .o YR« SR 1 H_‘_— | 1 1 1 1l
OF 4 & & bt s 4 1 5 1 % 4 1 ¥ &
FET 4os o 1 b
1 2
Exercise.
o u &” —— e saall
— i 1 ‘[ ] : H_li_:_
N3 74 & I B — » - o=
) ; s 'd' L o r 2y ’
r g ! y 27 7. i)
1 Lr } ~ } Il ! { ’ ™ 1]
—— E
e z
Waltz.
4th Pos |
o “ Ll % L ﬂ k
Y 4 ’RQIIP [ I} ' 3 o
S By - & —® [ ¥} p— T ") -
Dl / ] ] | | /
ﬂ!f
. N —
 —is » 3 | i e e o ™ e s e e
P - ;4 T o} o ey
o) — I / & 3 1 1 3 3 1
| L Jd)
L o~ S— — —— | = o e
< va -
o : } 1. t:-I:--v ""Ji '
Fine.

— : .gj 1 J .
= % e —— =
- r v — S
\ p P I
— —or ———
AN = -+ .73 i —1 t L #ﬁ »
Y, - 7 L o ]

DS
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SCALE IN THE FIFTH POSITION. 4

—
7
~~

/) 6th String. 5th Athy 3d 2d o 2 Z
y 4 1 { 1 n
5 f t - i e e i ,' IF 1 H
ANa v 1 ! p- I 1 I 1 f
D) = v * T 3 4 1 3 & 1 3 1 2 4 1 2 4
T
Exercise. o
9_‘ _ P - :F — & .-
I3 e i — e i .
Yy 7 X )l 1 b
53 - —a——? ——
< v
\——‘ D)
124 T - : ! _JT”J I I 1z =1
%ﬁé —] o = ! 27—, !
[ 4
\——A < r I
Prelude. great korrer. 24 Pos.

5th Pos. ﬁ m ﬁ
r 4 1
oy e— - — T ey - 5]
o ; y Loy 1

i.h

I
l;
|
:

e

Andantino mosso.

%% Pﬁ %_Ji T 3 e = Pyl

o) P |

$'p
pr ﬁ% e B IT]4 12
5 1 | e =
B T

Ly
e
e

[
o d

av 7 - -2 T )
D) e nf ‘>—: [
PP ﬁﬁﬁﬁ
4 w— : I ! o od o 3
D - o | —a 8— o =
¥ onf — rf 0 0 f)'

S
1
pea -
R
o |
— B
u‘a
il
% e

i 5 @ o o ﬁ ];: o
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SCALE IN THE SEVENTH POSITION.

24 1st
0 6th String. 5th | 3d s » &2
I + 1
1y ] % - { 1
) ¥ -; o 1 3 4 1t % 4 1 3 1 2 4 1 Z
1
Exercise.
s Ce
e e T e e
Q) # < [ #—
C I N A ?f L4
M £ .}!_F — e -
- Ea— i | {
Prelude.
7th Pos. . Sth Pos.

J*J
—3

3

Allegretto.
71{1 Pos.

e = SIS E thggkéif;ijj
N— L = ] ) 'Bf
e et =

Egii Zee A~ < )
LA A e = — —

9 ST M E J—“?:Ii e 5 [
T T % T m
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SCALE IN THE NINTH POSITION.

o
y o —
IO gu.g t > -IP. f = ]
i EEEEE ===t
D)) * 3 1 3 A v 3 2 1 3 T 2z 12 1 2
Exercise. * 0
0 v 4 - Zee Ef2e,
7 - s i ——
ANS ¥4 — T 1 P j —bd’
h— | e I — } { 3 fé f,'
T\TD b Tl r '—E_' [ . ﬁ""i_‘l _‘l 0’\ iz in
\) ‘s_l 1 I
[ i l
Yth Pos. . . . . . . 7th Pos. . . . . . . - 4th Pos.
Prelude. 21, . 1 : :
pPoiofe ofe ofe 1o, o _2, . f, 2l
E= e T
| £ an Wof v/
BRIV
e

r? ¢ b i 3

e T
Allegretto.

Q&uiémﬂ Qbﬂl LRI T2 é}]ﬁm \

[.d
e S 4y
hol l 7

D) EEEaet l.jt‘rl":i!vv
N A A
Lo 2 94d] | 240] ‘gﬂ:_g I [22 225347

e
‘TIL 7 Hﬁ:— &
1 17 7
7 | AR RIS 4

‘
4-1
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. —o r = -_° :. —- = _0_77 _' _' _n
F r S AR A S AR A
There are cases where we profit by a note played upon an open string, to pass with greater facility
from one position to another; this note is indicated by a (o) which is placed over a note.

#stPos. . . . . 9thPos.. . . . . 9hPos.. . . . ,.p.o
Example. m Jm =
o TR U SN
%ﬁﬁ‘*‘ = , =

Y e

[
—
ol
(oll
IR

Sometimes the first finger is drawn back one fret,without the position of the hand being altered on that accourt

Dﬂ 4

\ ' F % F

The four following pieces are written so that the pupil may go through the different positions.

Example.

9th Pos. "r:I';E:J ‘l

Ny S

A\n?4
D)

*‘II

Qi
a1l

tto. 4th Pos. . . ee e . .

A*.Hle‘fgf‘lf.’is.o i ﬁ st Pos. e
ﬁfgg‘} 7 ===t %:ﬁf e
N v ? 7 B ey f &

v ,,.,f?

2435-124



5th Pos. .
Allegretto. g

51

= ‘ 1N [ — 1 :j ﬁ
-dl’\ : g r— _i—‘j— —
nf
: ) ) ’ : o 1st Pos.
) By W -
m R | VI V) @ @ _4?4” 00— @
/ - - °
* * Fine 7 r J
S
5th Pos.
0 | \ bJ:ﬁ
EamaniSs g
v v 7

T%
T

), - Iy 7 2/ ¥ - - = E%ﬁ?}:@"
Allegretto. 7thPos. . . . .. . .
7st Pus. st Pos
ool BV Suih. =
D ;—-:Lfl,ztlm JIald
%/ Y & 5 = lﬁ——-—p. — %

7th Pos.

%
gl.
%

NEer il

3

D;‘lg Y r T

J_ ﬂ’lﬂlﬂ; © 24 Pos.

T

L 3 hf‘;{\’ —:—dr--:—:
o - | . > ' 7 = =
: rFr T FerD
5th Pos I 7th Pos. . .
e Dy il T e [Ty [E eef




91h Pos . . . . . . .
Waltz. .
PR Prorier Iy -r Ny nlF PrnylPpe
P F. ‘r" 'r." %' ? .F..
—— 5th Pos. . . . . . . . . ..
. 2d Pos
?501#; :#_‘;h_!_ fjvl : :qu‘[ l f, : 1 l K 43 ]
v = = o | ! s
o r

[
/

i .

Far. Yth Pos. ﬁ i ﬁ

PP Bl BN WiperE PO Rl L S POD

-+ - re =

D) ' ' = - . —= :

Fe T T r fr

s Bar.

S v "y

S Z=2=
P

=
]

-

|\

11
—3 |

W
N
—u|

'_’ :v
)

F -
i
¥

i
e
] -
N
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N
¥
.
. |
|
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3 11

& g
lllﬁ—
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4

|
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7th P
fap T '
(;)U . f' r. ) f[

9th Pos.

MINOR.
e iryrpee]
1




Thele o % e J_ 15t Pos
4 je > 8 = ‘—ﬁ ‘
<V — — — — —. : — ’ r7 -
¢ r' r ?—. r’. r r‘. r f

—w!
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DOUBLE NOTES.

On the Guitar there are passages of double notes or third, sixths, octaves, and tenths; to facilitate their
execution, it is necessary to slide the fingers as much as possible, in passing from one fret to another, In
these first exercises the fingers which are to slide are marked by small lines placed between the numbers,

to indicate the fingering of the 1oft hand.

SCALE IN THIRDS

35

»)l

1- 1 2 2t % 2,
O 1 20 1,943 OIJJJ-; 4 i 3311 0192
iR ; g — t } : 1 Jﬁ +—+— I —— } -
I Lla Ny 3-8 3-5s-> B-33- 3388 1 E ] %
'2 1 0 2 0 s 1 s N
Exercise 1 -y
el : 0 g
O3 1 o 1o o ,_H l | J
M‘ —T—¢ I E———
: T < < - —— — S—
¢ 2 - 0 1 r S - T 2 r
';*;) 1 431![’03."#1 _r
3 9 |
0 L SR S SIVE S i
41 L - 'ﬁl 3 72 4 2 g / S— dl -
g — s P ==
F e ror ')I" FErt=
N 3 0 3 ol 12 -1 1 lﬁ 1
] Ly M—i_gﬁp@_@
7 S — SRR e e ——
7 o 7 Xy | & s
4
PR RT e SRS
Y4 £ J‘gﬁ’ + ‘] #”)T = a— J P— j' f =
¢ h B I ls > -r R ——
B
SCALE IN SIXTHS.
JO 4 n % 1 } ! 4' —J—LJ J. jj j—j—é‘ t llt
o ] — +— 7] } = —— — ﬂ
e T T L T e
. -f.r T-r'r _’ )zfi-3-3-—3—3g_03 Trrffff
4 3E_xerclse. A 4 4 2 j | .
D= — = il _%.i_[_, | o :
o) ‘] B -] 3 r 3 S 5 .
4 —
UL 2 & 4 l
‘Jﬂ'u‘—féé?i\m —
ﬂ[ — f'* \] 1 o—
¢ 2.2 3. 3 ‘ 3-3 L ? Finesy t—m‘ r ‘E r
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NS
&
&
-
| XL
'™
e
5

|
by
e

dl 1N RE

: 3 = - ;
QT ﬁ;ﬂ" 1 3 - 3-38-8-3 - 3 DS,

SCALE IN OCTAVES.

4- 4-4-4-4 - 4-4-4 - 4-4-%

e e e S e e T
dr‘:fiw(@ﬂmr—r?r T

SCALE IN TENTHS.

g 4 t0 y39d J] Jdddd S Ul gy gy
), ?f—f fETTerI 2 ]1'120 rw rﬁr T

ise, -
9‘5401433 43 0 1 4ol 01 4144 4014 mm o4
2Rl K. L g m .
T+ = i%
rith S er
3 211 2 1221 R ]«',',/,,_

)040202 D v~ 2

4444

@ﬁ;ﬂm‘%qgﬁmﬁﬂ'@;w@rﬂ;&

~-2 0 2 y
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Study.

Andantino. 1 2 2 2.2 o
1 1= M ) ] 11 1~ 1 2.1 ~
* SnprPPE

|
1%3 | 3 3-3-3-30
13_333?33_31 380

Study.

Moderato. |
W raricsr = — = T2
- : 1

#@— Sran paplzapl = ==
=

L T

|
I

N

|
N
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o9
In passages of thirds, sixths, and tenths, sometimes we find an accompanying part whichrestsupenasin-
gle continuous note, and which is put in to produce an effect peculiar to the guitar.Thris part should al-
ways be executed upon an open string, even if the other parts are higher, in which case they skould be
taken upon strings below the open string.

EXAMPLE.
Thirgs.

-
e
& —
-
e
-t
w13
v
T'DIL_4)

0

7]

4=

j1l
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E
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60 SCALES,CADENCES, EXERCISES, AND PRELUDES.

in the Major and Minor Keys which have not been presented in the First Part.

KEY OF B MINOR.

Scale, 41h '{)03- 2d Pos.
‘i F 1st. Pos, o o, 44l te | h b |
I 1 1 1 [ 1 M T T A 1 I
-+ N et P —— tab g =
o v , 1 — - q
), 7 o ) - 7
2d Pos. 1 st Pos, 2d Pos.
() s . .
‘ad R D 4+ S 4 —
Cadence.  Agy—r—trx I %% 17
O L=} x AL A~

—g \'\\
=3
-

Exercise,
O n 1t Pos.

¢
CYH
“ll
o
=X
[

) .
'_r._,_l_ o 1 n e v 7w 3 7 ——
o i B o s e ey e Z
- ga ;t#t#‘ F 'f'
21 Pos. ‘ gr.barrer
@ 'r ﬁll T
# -

e e = : _
| t S‘fr—P()S, r ‘r -[5

, gr.barrer. . . L. .. i
4
iﬁ e Bt [ = :

Q_,
o
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x
X
T
N
N
A
T
|
Y
Vi
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0 HARMONICS.

Harmouics are produced by placing a finger of the left hand across all the strings of the Guitarat cer-
tain divisions of the finger board. The finger must press lightly, yet with sufficient force to prevent
the string from vibrating as if open. As soon as the string has been struck with sufficient force near to
the bridge, the fingermust be taken off. Harmonics sound an octave higher than what they are marked.

They are produced at the 12th, 7th 5th ath 4nd 34 fret, as the following table shows.
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EXERCISE IN HARMONICS.

The upper figures point out the frets, and the lower ones the strings.
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All the notes with?n the compass ofbthe Guitar may be played harmonically. To do the note which is
to be played harmonically is fingered in the same manner as an ordinary note; then the point of the
forefinger of the right hand is placed at the 12th fret distant from the note which before has been
fingered by the left hand, the thumb is then removed from theé forefinger, which presses lightly on the
string, and strikes this string which will produce a harmonic sound.
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50 EXERCISES PROGRESSING IN DIFFICULTY.
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To excute the following pieces, the Guitar must be tuned in E Major.
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EXPLANATION OF THE SIGNS.
IN ORDER TO EXECUTE THE TWO FOLLOWING PIECES.
FRISER.—

Indicates that the fingers of the right hand are to be kept closed, with the exception of the
thumb;and opened one after another, letting them pass over all the string s without any movement of the arm.
POUCE .—The thumb of the right hand must be passed lightly over all the strings. INDEX+— Pass the index

finger of the right hand very lightly from the highest to the lowest string, quite close to the rosette.
VIBRATION.— Let the fingers of the left hand fall in hammer fashion, upon the notes so designated,with

force enough to set the strings vibrating,without pinching or snapping them. TAMBOUR.— Strike with
the thumb of the right hand upon all the strings near the bridge, with force enough but without hardness

Waltz. HTj Friser. Pouce, Vibr. Frisvr.-— Pouce.
T =
WY Siim gt aa==:
<

i ‘
D) ];' f: 3 2
Vibr. Frise Pouce.

ﬂprn Friser.  Pouce.
-r

\

Wi

~

|

—l

i
Vibr . Friser, r Pouce.

4
¢

"
|

2435-124



109

T Vo | ik ] ol
—qug y .o L ? Emef 344 L4 4 f, 1 4eg 3
- ‘h 1/ | W7 S | = = 254
y J | r 4 1
D) = = Z= ¢ 3 ¢ - = __F
For T 7 7
4th Pos. Fri Pouce
Pouce ‘riser. ouce.
4 4 4.,4 (1 T2 J I
%Zgig:—-ﬂ: - : < ‘
o=~ — = ] e e e
v - = — %y 7 — —|®
A -’
F * 1 ﬁ ' Gr:bar.
Pouce. Friser. Pouce. Pouce. Friser. Pouce.
avl
{n— ' 7 — g o
Qj ?‘- —_r'--"' -t @ —+r - —
Pouce. Friser. Pouce. Index. Pouce. Pouce, Index. Pouce.
a 1 — a
[ ) A 1 L al 1 [_d 1 1 ! 1
% H 2— ) ‘T 3 .  — 4"
1 | PP 1
i
P Index. Pouce, Pouce. Index.
ouce.
b
e m ee N
% - , & ¥t e e D
— x 11 —— = > 83— 5 N i
) -r- 3 ‘ 'r r 1 4 L4
1 1 7thpos,

Y

Friser.

Friser.

Friser.

)

Friser.

2435-124

~#

|
~




Fr.

Fr,

Fr.

T Tw? T tr ‘v P F3
o= saE ey
v T ol i@ = 70 " ij"i?
8. —
v ‘r_ Fz’ne.i}{ff ? | ? -f ? ? ?

N

iy

1

i

S
o = 5 7 s 7 = 2 =
t——r p- t—r ‘v y/ U ﬂj
h.a%m't 3rd pos
g . F ] f_.h &ﬂ ﬁ 5 12 re.gE _ 3;3 ath Fref. gt
D) = I = 9 & = — D < e LA A -
—_— Tawm- . - 1B
ANBY - 4% I S _‘_,TH s °
ST vy o T S 0T 7
Fr. Fr. Fr.
. T o—] ru | JL——-SI :k} o 1 £ i‘ = ' [
D) i ﬁ L] 2 3 7 = -3
1 , 1
Fr.
# , =, = | barm.
¢ _‘IL‘ = @& . e - #q 7?-% T
SR T rr .
arm - - L4 5
| ’ E m' H g 1 b = 14' ! - H .
DR A i e

2436-124




GUITAR SOLO

CARNIVAL OF VENICE.
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AGATHA POLKA.
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HERMOSE POLKA.
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For this Polka the 6th string must be put down one tone(D)

vth position.
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GUITAR SOLO HERMINA POLKA.
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VAR.IV.
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Andante affetuoso.

Auld Lang Syne.
(So lang her.)

arr.by W.J.Kitchener.
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Home, sweet Home.

(Stisse Heimat.)
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arr.by W. J.Kitchener.
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Hail Columbia.

Allegro maestoso.

138
arr.by W.J.Kitchener.
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List of the Principal Words used in Modern Music
With their Abbreviations and Explanations

A ... oL to,in or at; a tempo, in time
f“”f“do (accel.). Gradually increasing the speed
CCB

j"?’“" . «. .. .8lowly leisurely L
d hbttum Cad 140.) . tg)le sure; go in _strict time
A dus(a 2). ... .Tobe played by both instruments
tato. . .. ... Restless, with“agitation
or Alla. , . . . .In the style of
Alla Marcig . . . .In the style of a March
Allegratto. . . . .. Diminutive of allegro; moderately fast, lively;
faster than andante; slower thin aZlégro
Ailegro . . . . . . .Lively; brisk, rapid.
Allegro assai . . Very rapidly
Amoroso . . . . .. Affectjonately .
Andante . . . . . .In moderately slow time
Andantino . . . .

' &lﬁ‘uf’éﬁﬁfmﬁ”&’gﬁﬁgﬁﬁﬁﬁ’ég&n an
Anima, con} . . . . With animation

Animato .
A piacera. . . . . . At pleasure; equivalent to ad liditum
jppassionato. . . .Impassioned
rPegLIo . . . . . . roken chord
ssas. . . .. . .. ery; Allegro assai, very rapidly
Atempo . . . . .. kl t Y{or%ein_al tem;t)‘o . .
ttacca . . . . . . . ttack or what follows without pausing
Barcarotte . . . . . A Venetian boatmans song
Bis......... Twice, repeat the passage
Bravura . . . . .-. Brilliant;  bold; spiritec
Brillante. . . . , .Showy, sparkl_in.%, rilliant
éria, con . . .. .. Wlt,h1 g%x;:h Bplél .
adéns .. . . . . .Anela te, florid passage introduced

as an embellishment

Cantabile. . . .In a singing style

Cansonétta. . . . . A short song or’air,

Capriccio a . . . .At pleasure, ad libitum

Cavatinag . . . . .. An ajir,shorter and snpgler than the aria,
and in one division, without Da Capo .

Chord. . .. . ... The harmony ef three or more tones of

different pitch. produced simultaneously

Cada . A supplement af the.end of a4 composition
Col or con With
Crescendo (cresc.) . .Swelling; increasing in loudness

a or dal . . . . . From
Da Capo (D.C.) . .From the beginning
Dal Segno (P.S.). . From the sign
Decrescéndo(dscresc.)Decreasing in strength
Diminuendo (dim.). Gradually softer
Divisi. . . . . 7. . .Divided, each part to be played by a sep-
arate instrument

Dolcs (dol.}) . . . .Softly; sweetly
Doleisstmo . . . . .Very sweetly and softly
Dominast. . .-. . .Thefifth tone in the major or minor scale

f:uat or Duo . . . compaosition for two performers

Klegante . . . . . . egant, graceful
Energico. . . . .. ith energy, vigorously )
Enharmonic . . like in pitch,but different in notation
Kspressivo . . . . . With expression
inale . . . . ... The concluding movement
Fine . . ... ... he end
Forte(f) ... ... oud o
Forte - piano(fp) . . Accent strongly, diminishing instantly to
iano
Fortissimo (ff). . .8ery loud .
‘Forsando(fs>) . .Indicates that a note or chord is to be
strongly accented
Forza. . . .. ... Force of tone ..
®0Co, Con. . . . . }Vlﬂl flu'e; Ylt}l lstlrlt
10c080. . . . . . . oyously; playfully
Giusto. . . . . . .. Exact; );npstlylct time
@randioso. . . . . . Grand; pompous; majestié
Grave. . .. .. .. \}ery slow and solenin
Grasioso . . . . . . Gra.cefull¥ .
Harmony. . . . . .In general, a combination of tones, or
chords, Producmg music )
Eey note. . . ... The first degree of the scale, the toxnio
argaménte . . . .Very broad in style
Zarghetto. . . . .. Slow, but not so slow as Largo; nearly
like Andantino
Largo. . . . .. .. Broad and glow; the slowest tempo-mark
Legato. . . . . . .. Smoothly, the reverse of staccato

A small” added line above or below the

staff
........ Slow, between Andante and Largo

Lento
- Dlistesso tempo. . .In the same time, (or tempo)
Zoco. . . . .". . . .In place.Play as written, no longer, an
octave higher or lower
%a i tromns Pptl but ¢ b
fa non tr . . .Live ut not too much so
Maesioso . 1L .Ma.jes%’ica.lly; &ignifTef
Maggiore . . . . . . Major Key
Marcato. . . . . . . Marked
g[leno ........ Eess ekl
eno mosso . . . .Less quic
Mezzo oS Half; qmoder)z;.tely

Emphasis on certain paris of the measure |

Mezzo-piano (mp) . Moderately soft
Minore. . . .. . .Minor Key
Moderato. . . . . . Moderately. Ailegro moderato, mod-
erately fast
Much; very

Dying away . .
Mosso. . . . . ... E&'uwa.lent to rapid. Piu mosso, quicker.

%I{oto ........ Motion. Con moto, with animation

S 0

Notation . . . . . .The art of representing musical sounds
by means of written characters

Qsdligata . . . . . An indispensable part

Opus (Op.). . . . . A work. o

Ossia. ... .... Or; or else. Gemnerally indicating an

easier method

Qitava (§va). . . .To bé played an octave higher

ause (/). . . .The sign indicating a pause or res}
Perdendost. . . . .R{m away gradually
gmcere,a ( .. 'V P ea.t}ltllre
1anissimo . . Yery so
Piano (p) ﬂﬂ’) . .Sofg'ly Y
Paz dern }\éore quickl
1% ¢gro . . . .More quickly
Pii tosto. . . . . . ujcker
Poco or un poco. . A little. . L
Poco a poco. . . .Gradually, by degrees; little by little
Poco piu mosso . . A little faster
Poco meno™. . . . . A little slower
Poco pite. . .-. . .A little faster
Poi. . . ... - . .Then; afterwards
Pomposo . . . .. . Pompous; gran
Prestissimo . . . . As qmckrz as gossible
Presto , . . . ... Very quick; fasier than Allegro
Primo (Im0). . . . The first . .
wariet .. . . .. A piece of music for four performers.

wasi. . . . . ... As if; in the style of .
uintet. . . . A piece of music for five per-

i formers
Ralientando (rail.) Gradually slower

Replica. . . . . . . Repetition. Senza repiica, without
P re teha.ts ial "

Rinforzando , . . . With speclal emphasis

Ri%rdando (rit.) . r&dua.Yl alowelp and srower

Risoluto . . . . . . esolutely; bold; energetic

Ritenuto . . . . . . In slower™ time

Schersando. . . . .Playfully; sportively .

Secondo (2d0) . . .Thet,second singer, instrumentalist or

ar

Segue. . . . . . .. Epllow on in similar style

Semplice . . . . . . %};n ly; unaffectedl )
........ ithout. Senza sordino without mute

s
Sforsando (sf). . .Foreibly; with sudden emphasis
tmile or Simili. .In like manner .
Smarsando (smors)Diminishing in sound. Equivalent to

Morsndo
Solo. . . . .. .. .For one performer only. Sols; for all
Sordino . . . . .. A mute. Con sordino, with the mute
Sostenwto. . . . . . Sustained; prolonget’i.
Sotto . . . ... .. ?elow; under. So¢to vocs, in a subdued
one
Spirito. . . . . .. Spirit. con Spirito with spirit
taccato . . . . . . Detached; separate .
Stentando . . . . .Dragging or retardm}g the tempo
Stretto or stretta. .An increase of speed. Pri stretto faster
Subdominant . . . .The fourth tone in the diatonic scale
Syncopation . . . .Change of accent from a strong beat
to a weak one. .
Tacee. . . . ... “Issilept” Signified that an instrument

r vocal part, so marked, is omitied |
uring the movement or number in question.

Tempo. . . . .. .. Movement; rate-of speed.

Tempo primo . . .%gturn to the original tempo.

Tenuto (ten.) . . . .Held for the full value.

Thema or Theme . .The subject or melody.

Tonic . . ... ... The key-note of any scale.

Tranquillo . . . . .Quietly. .

Tremolando, Tremolo A tremulous fluctation of tone.

Prio. . .. .. ... A piece of music for three verformers.
Triplet . . . . ... A %rou}) of three notes to be perfor;
in the time of two of equal value in the

regular rhythm,

Troppo . . . .. .. Too; too much, dlilegro, ma non troppo,
not too_ quickly.

Tutts 11; all the instruments.

Un. . .. ... .. A,one,an.

Una corda . . . .. On one string.

Variations . . . . . The transformation of a melody by means
of harmonic, rhythmic and melodic changes

nd embel} shme,r} S.
Veloce. . . . .. .. §u1ck, rapid, swifs. .
Vibrato . wavering fone-effect, which should be
. sparingly used. ..
Vivace . . . .. .. /ith vivacity; bright; spirited.

Vivo. . . . . . ... ively; ted.
Vo subiro w5 HOBIaPiEted



